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Traditional Okinawan Performing Arts

There are six national theaters in Japan where original traditional culture is alive. At one of them, the National Theatre Okinawa,
Kumiodori which is listed on the UNESCOQO’s Representative List of the Intangible Cultural Heritage of Humanity is performed and
you can see a beautiful and fantastic show on stage.

During the Ryukyu Kingdom era, our predecessors created the Ryukuan performing arts, the only of its kind in the world, while
crossing the sea and expanding trade with various Asian cities. The Kumiodori, an original Ryukyuan theatrical performance

with singing and dancing, was refined entertainment for court, while at the same time it was also considered to be the highest

hospitality for entertaining Chinese Imperial envoys.

At the National Theatre Okinawa, you can experience the traditional culture of Okinawa such as Okinawan dramas, folk
entertainment and Sanshin music, as well as authentic Ryukyuan performing arts including the Kumiodori and Ryukyuan dance.
We bring various fascinating entertainment to people around the world.
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Kumiodori
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23 Onnamonogurui

$#X1F Mekarushi

Z1TD% Kokonomaki

The Kumiodori is a musical theater composed of words, music and dance. The Kumiodori was created by Tamagusuku
Chokun who was appointed Odoribugyo, a dance magistrate, in the early 18th century in order to entertain Chinese envoys
called Sapposhi sent by the Chinese Emperor to crown the new king of the Ryukyu Kingdom. NidoTekiuchi and
ShushinKaneiri were first played at the King Sho Kei’s enthronement ceremony in 1719.

Chokun created the Kumiodori based on Okinawa'’s indigenous performing arts and fables with inspiration from performing
arts in mainland Japan (Noh and Kabuki) and Chinese theater. Mekarushi, Onnamonogurui and Kokonomaki together with the
above mentioned two works are called “Chokun’s five masterpieces” and they are works with a high degree of perfection still
popular to this day.

In 1972, the Kumiodori was designated a National Important Intangible Cultural Property as one of Japan’s superior
performing arts. And in 2010 it was inscribed on the UNESCO Representative List of the Intangible Cultural Heritage of
Humanity, and valued highly worldwide.
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What is Sappo EF RSt

Sappo was the Chinese Emperor to appoint a king MitiENRPEEFEREREE
of the country of the subject. Sapposhi, or the EF. PEHEgsgsmEgs
Chinese envoys, visited with articles such as a o e o o 5
crown other than the Imperial edict and stayed for %@““ RIS, 9f1‘£1t|:1;-§4=$§ﬂ*}
more than half a year. During the period, the whole 8o MEHESE G, TKER
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Kumiodori is characterized by the nature of musical theater.
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It is a comprehensive performing art composed of three elements, words, music and dance. 1404 b ERA) O EHE AL FHETEAT > h[=:FAEA
The first arrival of Sapposhi (Chinese Imperial envoys). Muromachi Shogunate China: The Ming Dynasty
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Sho Hashi uniting the three kingdoms, the birth of the Ryukyu Kingdom (The first Sho Dynasty) Europe: The Holy Roman Empire
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The enthronement of the King Sho En (The second Sho Dynasty began.)
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Heshikiya Chobin was born. (a Kumiodori choreographer)
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ShushinKaneiri at the King Sho Kei’s (The b IEER: MOFEE|Bx was born in Austria.
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Yoshimune
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Wolfgang Amadeus Mozart
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Tamagusuku Chokun died. Heshikiya Chobin was executed.
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Yoshimune Tokugawa
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Tasato Chochoku died.
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American War of Independence
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Tamagusuku Chokun’s Best Five
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ShushinKaneiri
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A piece of work about a woman who fell in love with a
beautiful boy, Nakagusuku Wakamatsu, became obsessed
with him and turned into a demoness, and was then quelled
by Buddhist miracle power.
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A piece based on the local historical legend, the
“Gosamaru-Amawari Revolt” in 1458. A story of two
orphans who avenge their father, Gosamaru, the
former Loyal Retainer of the administration of the
Ryukyu Kingdom and kill their father’ s enemy Aji of
Katsuren, Amawari It is the first piece played in the
history of Kumiodori.
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A tale depicting a mother whose beloved son
was snhatched by a thief who takes and sell
children. She goes mad while looking for her
child, but finally the mother and son come to
a touching reunion.
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Mekarushi
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A story of mother-child separation created from the myth of robe of feathers. The main character,
Mekarushi hid the robe of feathers of a celestial maiden who was bathing, forcibly held and married
her, and two children were born. Later, the hidden robe of feathers was found and the celestial
maiden went back to heaven. The royal government heard this strange incident and came to help
the sorrowful family.
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New Kumiodori Works

New works have been created one after another
while keeping the traditional Kumiodori style.
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Ryukyuan Dance
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Ryukyuan dance can be basically categorized into “Traditional Dance”, “Zo Dance” and
“Creative Dance”. Traditional Dance is developed as being performed on the stage for
entertaining Imperial envoys (Sapposhi) from China during the Ryukyu Kingdom era and
came to attain greatness in the 18th century. Traditional Dance is classified into four
kinds; the old married couple’s Rojinodori, young boys’ Wakashuodori, young men’s
gallantry expressed in Nisaiodori, and the Onnaodori female dance performed with
fascinating Bingata-dyed colorful costumes.

The Zo Dance appeared after Haihan-Chiken, the abolition of clans and the establish-
ment of the prefectural system(after 1879). Adopting music and culture of common-
ers, it became popular. “Creative Dance” is created by dancers of modern times, and
superior works are still being created one after another. In 2009, Ryukyuan Dance was
designated as a National Important Intangible Cultural Property.
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Okinawan Plays

Okinawan plays are fused with theater art and the subtleties of
the feelings of the common people in the Ryukyu Kingdom era.
Many works depict the customs and humanity of the common
people, and the tragic love stories are popular.
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Folk Entertainment

Okinawa is said to be a treasure box of the folk entertainment.
The entertainment born out of festival scenes in the islands and
villages, such as Eisa, Shishimai and Bouodori, and the
Okansen-odori created at the royal government are still passed
down to the next generation in various locations in Okinawa.
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Sanshin Music

The Sanshin music of Okinawa can be roughly divided into
traditional music and folk songs. Generally called traditional
music, they are the court music from the Ryukyu Kingdom era,
which developed by being used for Kumiodori and the traditional
dance. The folk songs have been handed down among the
common people with their origin in traditional songs and
traditional music.
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4@ By Bus: a 10-minute walk from Jicchaku bus stop

A 1-minute walk from the National Theatre Okinawa (Yui no Machi) bus stop

A 3-minute walk from Kokuritsu Gekijo-mae bus stop

4@ By Taxi: About 20 minutes from Naha Airport (depending on the time of day)

@ Parking available (for the first 209 cars, free of charge)
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Tel.098-871-3350
E2M5E/10:00~18:00
EEEF#/10:00~17:30

MRER/ ERER

National Theatre Okinawa Ticket Counter

Tel. 098-871-3350

Hours: 10:00 - 18:00

Reservations by phone: 10:00 - 17:30

*Closed: During New Year holidays (Dec.29th—Jan.3rd)
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